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te: This interview text is drawn from several in-depth interviews with
Richardson, conducted by Emilye Crosby, between July 2005 and July
2007. The interviews have been consolidated, organized, and edited for clar-
ity and readability. A brief introduction precedes the interview.

INTRODUCTION

I first met Judy Richardson in spring 1999 in what might be considered typ- ‘

ical sncc fashion. T went to the George Eastman House in Rochester to

hear four former sNcc staffers, including Richardson, talk about their pho-

tographic work with the organization. I was with a long-time sncc friend,
Worth Long, who was scheduled to speak the next day at Geneseo. After the
presentation, Worth invited his sNcc friends to join him and all four im

mediately agreed. In exchange for lunch, they generously spent most of the

afternoon with my students—talking about their work as movement activ-
ists, cultural documentarians, artists, and organizers. Richardson returned

to Geneseo in spring 2005 for a more formal lecture and it was during this
visit that we began the conversations that led to the interviews in this book.

It isn'’t really surprising that Judy agreed so quickly when I asked if I could
interview her. Over the years, she has been extremely generous with her time,
granting interviews and discussing projects with a seemingly endless suc-
cession of students and scholars. When we began our interviews, I didn’t /
have any “product” in mind. I was primarily focused on recording her sto-
ries and increasingly absorbed by our in-depth and wide-ranging conversa-
tions. After several multi-day interview sessions, however, I began to think
more about “doing something” with this material. I found Judy’s experiences
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and perspective compelling and thought they could be valuable to others.
When I raised the possibility, Judy didn’t say no, but she also wasn’t entirely
sure. Although she never said it this way, I think she sees giving interviews

. as being about the history, while she was concerned that publishing an in-

terview would put too much emphasis on her, possibly implying a sense of
self-importance that she didn't feel and that she considered at odds with the
movement values she absorbed and embraced with sncc.

This same attitude is reflected in Judy’s approach to her lectures and work-
shops on the movement. She never set out to do public speaking and was ini-
tially terrified to speak in front of, as she says, any group larger than three
people. And yet, just as Judy’s movement work brought her into Eyes on the
Prize, her work on Eyes brought her into other ways of documenting and
teaching movement history. When a lecture bureau called Blackside looking
for someone who could talk about Eyes, the call was eventually referred to
Judy, and shortly thereafter, Henry Hampton (Blackside’s head and founder)
asked her to take on the newly created position of education director. Rich-
ardson reflects that, among other things, this was a way for Hampton to keep
her on payroll at a point when neither she nor Hampton saw her as a film-
maker and there wasn’t any other obvious role for her in the company. Over
the next few years, as Blackside became one of the premier documentary pro-

duction companies in the nation, she moved back and forth between educa-

tion work and production. (For example, she served as coproducer on Black-

side’s 1994 PBs documentary Malcolm X: Make It Plain for “The American
Experience.”)!

By the time Richardson left Blackside and began working with North-

ern Light Productions, she was a filmmaker. Although she has worked on a
wide range of projects, movement history remains her passion, and in recent
years she produced a one-hour pBs documentary, Scarred Justice, on the 1968
Orangeburg Massacre (S.C.), and all the videos for the National Park Ser-
vice's Little Rock Crisis Visitor Center. In addition to her lectures, workshops,
and filmmaking, Richardson continues to find many ways to document and
share movement history. One of the most significant undertakings is the
book Hands on the Freedom Plow: Personal Accounts by Women in sNcc.
Richardson and five coeditors (all women who were on sncc staff) have de-
voted considerable time over the past decade to this collection, which brings
together contributions by fifty-two sNcc women.2

When Richardson makes presentations about the movement, she tends
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to talk very little about herself. Instead, she emphasizes the activism and pO;
tential of ordinary people—during the movement and today. She highlights
her colleagues in sNcc and the local women and men who worked with and
supported them. She draws extensively on her own study of the movement
sharing quotes and stories from a wide range of people. Holding up magazin,
covers and newspaper clippings, she tells stories about the work sncc fol
have continued to do since the movement, in part because she is so proud o
their accomplishments, but also to make the point that so many of them hav
continued to struggle, and struggle effectively, for racial justice (as organiz
ers, teachers, medical personnel, writers, artists, and more). She also makes i
a point to address contemporary issues, even when they are uncomfortable
As she notes, it would undoubtedly be more fun and probably less stressfu
to focus only on the movement, telling glorious uplifting stories. And yet she
feels a responsibility, one she attributes to the values of the movement, to us
her talks to make connections between past and present, to draw attentio
to current injustices. Because of this, she often tackles challenging and con
tested topics like affirmative action, economic inequality, and unjust wars.

Watching Judy present you would never know that she struggled wit
public speaking or was terrified to stand in front of an audience, She exudes

warmth and energy. Moreover, it is obvious that she is completely engage

not only in what she’s sharing, but in the comments and discussions that
emerge from her presentations. This passionate interest in movement history
and teaching was the basis for our conversations and collaboration. It is also
evident when Judy attends conferences; she joins in fully—listening, discuss-
ing, considering. I first saw this at the March 2006 Local Studies Conference
I organized at Geneseo. Richardson was among the keynote speakers, but
her participation went well beyond that and students were especially capti-
vated by the way she moved back and forth between the roles of teacher and
learner, historical actor and documentarian.

For example, when Charles Payne addressed a debate that had 1ecently
flared on a sncc listserv about perceptions of Freedom School teachers in
the 1964 Summer Project, Richardson responded with her own memorie
and opinions about the scholarship. She has commented since that hearing
Payne’s analysis—of the ways some perceptions have been privileged ovel
others—expanded her view, allowing her to see the issue from another angle
(See chapter 10 in this volume for a transcript of Payneé’s talk.) Students wer
also intrigued to learn that Richardson was among the sNcc organizers in

volved in the Lowndes County, Alabama, movement, the subject of Hasan
Kwame Jeffries’s research and conference talk. One student observed that in
realizing this, he was “struck by how alive” movement history is. (He also re-
flected on the fact that the conference was organized, in part, around the ac-
tions taken more than forty years before by people who were then his age.)?
During the discussion following one of the first panels, Richardson mentioned
“movement values.” Payne referred back to that moment in his closing talk, first
asking the audience to define what “movement values” meant to them and then
asking Richardson to respond. (See chapter 14 in this volume for a transcript
of Payne’s conversation with conference participants.) Student Joseph Zurro
later wrote, “[M]y heart raced a little because the way that she spoke seemed,
in some ways, to be how I felt. Now, it’s very easy for me to want to align my
thoughts with those of a movement legend, but it’s true! Judy Richardson said
that for her the Movement was something that was ‘very personal. ... What I
thought I heard was that it was more about human-to-human interactions . . .
_and about applying all of your own good virtues each day and at all times
Another student commented that Richardson’s keynote, which she used to
read accounts by a number of sncc women from an early version of Hands
_on the Freedom Plow, “infused all that we have been reading, and talking
_about in class, with such a vibrant, human voice that was truly a privilege
 to experience.” After summarizing some of what she learned from the indi-
 vidual stories (including the importance of personal ties and the ways these
women defined success in terms of their experiences and their communi-
ties), she concludes: “[B]y humanizing these true leaders of the movement,
Richardson helped to further develop my understanding of just how critical
ocal studies are.” One student saw a connection between the way Richard-
son approached her keynote and what she had been learning in class about
Ella Baker and the organizing tradition. “It was a great idea on her part to
nclude and intertwine the many stories told by various sNcc members and
other people in the movement. I think in this way, she understood that her
story alone isn’t the only valuable thing. . . . If you look at it in a symbolic way,
_you could say that she, like the movement, is not just a ‘one person show; but
it was] a group effort and the work of many people, not just one.”

In the interview that follows, Judy offers her view of what’s important
_about the movement (including why interpretations matter) and reflects on
what she tries to convey in her talks and workshops (including some of the
 themes that caught students’ attention at the Local Studies Conference). We
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ing to students, “Look, it may not be movement stuff. It may be you’re doing
a tutorial, and in that tutorial you do what we used to do in the Freedom
Schools. You're not just doing reading and writing, you're talking about,

get a sense, too, of how her years in the movement (and those “movemen
values”) remain central to her life. As she talks about how she approache
all of these efforts to document and share movement history—filmmakin
teaching, editing Hands on the Freedom Plow—we get important snapshot ‘Well, this is the Constitution, how would you change it to make it more eq-
: uitable? How would you change it so that it works more for unempowered
people?’” It’s always thinking, I'm not going to use “outside-the-box,” but
thinking in a different way from the way people generally structure stuff.
Now, and the other thing I try to do is show them that it’s not this quick
thing. So, even in Eyes, you get this sense that you're having these protests in
Selma and then in a few days you've got twenty thousand people marching
across the Pettus Bridge in Selma. And it never happened that way. So par-
ticularly young people who are trying to organize, I will get them coming
up after a speech on a campus, and they’ll say, “You know it’s only I and my

of the movement. We also get a sense of Judy, her passion and commitmen|
her perspective and insights. Like my students, I greatly enjoy hearing Jud
speak. Even more, though, I value her openness and her willingness to ques
tion, to consider, to search for ways to explain and communicate, She wan'
people to know about the movement, not simply to relive or celebrate thes
experiences that were so central to her life, but because she believes knowin
about the movement is crucial for today and tomorrow. For her, this is tru
of the high ideals and the nitty gritty of organizing; it includes everythin
from the messiness and the losses (whether personal or political) to the jo

of community and the power of struggle. And while there is much we ca two friends who come to meetings.” And, I said, “Honey, first of all, if every-

learn from studying the movement, Judy emphasizes that, at its most basic, body who says they were in the movement, were in the movement, wed be
free now. But the other part of that is you need to understand, we shortened
the length of time it took to get things moving in Eyes. We speeded stuff up.
It doesn’t take place in real time”

When I was in organizing in Cordele, southwest Georgia, I'd have weekly

“mass” meetings. There were maybe four people in that mass meeting for

teaches us that we must each take responsibility. And whether alone or wit
others, we must each find a way to act on what we believe.

INTERVIEW

EMILYE CROSBY (EC): I know that you do teacher development workshops a good two, three months. It was I, my coworker from the community, and

and speal to college audiences and other groups, especially for King Day. her mother. And I think her uncle might have come once or twice, but I

What are some of the things that you try to convey to your audiences? can’t remember. The only reason I knew it was having an effect was because
somewhere in there, within those, I guess two months, there was a police
brutality case that had gone up, which had always been pro forma. Well, my
coworker and her mother asked me to do up leaflets because T had a mim-
eograph machine in the office. And so I did up leaflets and they distributed
them. They said you should not come to the session, to the courthouse.
They distributed them, they went, they obviously organized the community,
and they packed the courtroom. It had never happened before.

So, part of what I say to people, to young people, particularly, who are
wondering how come it’s only the same four people in their meetings, that’s
the way it was in the movement, too. But, you never know how that word
_is spreading and you never know when it’s going to ignite something. You
never know when it's gonna come to fruition. But again, if you do noth-

_ ing, there’s nothing to come to fruition, so you got to do something. So,
yveah. They have this, this imagined kind of time span where things happen

JUDY RICHARDSON (JR): What I'm trying to get across are some essential
things. One, that it wasn’t just Dr. King. And that’s usually how I close it.
That the movement is folks just like those of us in this room. It’s our cous-
ins, our uncles, our church people, our fellow students. And if we don’t
know that it’s people just like us, just like us, who did the movement, we
won't know that we can do it again, and then the other side wins. So, it’s pri
marily that. And secondly, if we do nothing, nothing changes. Now, I men-
tioned that to you earlier and you rightly said, “In fact, it can change and g
worse,” which is true. So, if you do nothing, it either stays the same or gets
worse, particularly if you are a person of color, or unempowered, or poor,
or in any way disadvantaged. And I don’t mean you got to just struggle,
struggle, struggle all your life. But you got to be aware that somewhere in
this, you got to keep doing something. It can be a tutorial. ‘Cause I keep say
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quickly. Eyes helps feed into that, but it is not true. So, you always have
say, “Look, the reality that you're dealing with—in that sense, anyway—
no different from what we were dealing with.” But I also acknowledge ¢
was a very different time. I let them know that I don’t think that what w
in now is the same as it was in 1960 or 1964. But, what 'm hoping they
is that there are certain movement principles and certain ways of worki
and organizing—certain tools that can facilitate the work that they’re do
or that they might want to do—to help get them started and might susta
them and the communities they are organizing.

Movement people will sometimes say, “You young people just aren’t
doing diddly squat and da da da” Young folks don’t need to hear that. W
they need to hear is, this is how we did stuff. This is how we got started. :'
These were the difficulties that we had. And not try to romanticize that,
Now when I say romanticize, I don’t mean that you don’t talk about the
glory of the movement, ‘cause it was absolutely glorious to me. And it wa

Figure 27 Judy Richardson speaking to students at suny Geneseo, March 200s.

time that I felt extremely alive and, so, in some ways maybe I romanticiz otograph by Ron Pretzer, courtesy of suny Geneseo.

too. But not to the point where you gloss over the difficulties or the failing
of the movement. You want to acknowledge that as well.

Also, T always talk about the fact that we're not getting beat over the cause I don’t read political tracts. But there was a sense that if you're gonna do a

head just to sit down next to white people. That’s real crucial. That we all day’s work, you're supposed to get more than a dollar a day or two dollars a day.

meaning the movement and local people even before the movement come That’s the reason I talk about the economic inequity and talk about: what does

into a community—see it as, just, we have the same rights as every other it mean to have ceos getting three hundred and four hundred times the wage

American. So if we want to go into this lunch counter and sit wherever we of an average worker in their company? What does that mean?
want to, we should be able to do that. And voting is a factor of citizenship. , _
. . N . £c: Some people talk about the Beloved Community. Did that mean any-
So, it’s mainly about being able to exercise rights as Americans that every- i .
. .. . . . thing to you in sSNCC?
body else is exercising. And also economic equity, so I always put that in.

, . . . . r: There was certainly a sense that we took care of one another, that we
EC: Is there a certain point in the movement at which you begin to envisio L .
. , ) . respected one another’s opinion, that you never called somebody stupid.
something that’s actually different than the rights that people already have? ] )
; People did argue. They argued vociferously. But there really was a funda-
Jr: Oh, interesting. Not, truthfully, not usually in the presentations I do. mental respect for other people and their opinions and that was important.
That’s something I carried with me.
£C: So, that’s not something you address in the presentations. Is that some- &
thing you experienced as part of the movement? EC: One of the things you said is that when you talk to students, you want to
. )  convey something of how wonderful the movement was and important, but
TR: Yes, certainly. Good point. As far as the movement, I think my assumption , Y & : i P )
. also, not gloss over the difficulties. Do you have examples of the difficulties?
was that you were gonna have the world that we tallked about in the movement

Which was that people really wouldn't ... want. It starts to sound like ’'m about JR: Mmmm. Yeah. One of the things is that I don’t think we realized how

to do, go into Marx or something, which I really have never understood be- long it was gonna take. I think that I really did believe that once we got
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voting rights and got more black folks in power and got public accommoda
tions, that it would just not be as difficult. Not that all the problems would
be solved, just that it would not be as difficult. And I think it never occurre
to me, for example, how getting black faces in positions of power—as some
body said, “black faces in high places;” that really was not gonna get it. 1

mean, humph, there’s Clarence Thomas, who's probably one of the worst,

women and local women, particularly southern local women. So when we
first started—way back in 95, I think, is when we sent that first solicita-
tion out—we sent it to a list of about 100 people. And in that solicitation,
we said we wanted stories that you've been telling your children, max thirty
 pages. But we only want to include those who were based in the South for a
prolonged period of time. And we did that because we didn’t want to have
mainly a lot of the 1964 Mississippi Summer volunteers. We wanted people
vho were really integral to the work that sNcc was doing, and could repre-
ent it. So we asked for these stories and then when we started getting stuff
n, we realized that some folks were not gonna take the time to do this. So
aith Holsaert went down and did oral histories in southwest Georgia. Dot-
ie did an oral history with Annie Pearl Avery. I did an interview with Gloria
Richardson. And Jean Smith did the oral history with Mrs. Victoria Gray.
So one of the reasons for doing this was cause I kept getting this thing
vith Stokely. And I got this from a scholar when I spoke at Rutgers in 2007.
He was a scholar, black scholar, and he said something in introducing our
panel that reflected the Stokely quote. You know, Stokely saying at Wave-
and, laughingly saying, “Ha, ha, ha, the best position for a woman is prone”
Now, the context for this quote is really important. This was at a point when
verybody in sncc is doing position papers. He's being Stokely. Mary King
has already said in her book, “It was a joke!” Everybody took it as a joke.
And so to hear this from a black male scholar in 2007 was—So then Court-
and Cox, who was on the panel, too, got up to present and he starts talking
nd then he said, “And then about that Stokely comment,” and he turns to
me and pauses. And [ said, “Don’t worry, I got it covered” And everybody
aughed. And I did when it was my turn to present.

But part of it with Hands was to say, we were not this little submissive

roup of women, which is how we often get framed now as sNcc women, be-
ause of Sara Evans and the so-called Stokely quote and how the white wom-
n's movement had sometimes portrayed this.® And we never felt unempow-
red. We never felt powerless. What comes through in these narratives is that
hese women—and there are fifty-two of us coming from everywhere, so it’s
ot like we're just selecting and cherry-picking certain people. We all felt em-
vowered, and for many of us, felt the most powerful that we have ever felt.
Now, I will say, how we saw that, sometimes, was affected by whether we were
white or black. Because whether we were white or black determined, some-
imes, whether you went into the field, whether you were gonna endanger the

Well . . . among the worst.

gC: Are there some common assumptions that you confront, from college
students or teachers?

jr: There’s this idea that it's nota whole lot of black resistance before the
Montgomery Bus Boycott. The civil rights movement just starts. That’s a
real big thing. It starts. With Rosa Parks. Nothing happens before then.

And there is always this assumption that it's just about integrating facili
ties, that the movement is just about that one thing. And it usually comes
out in— “I had no idea that you all were working for economic equity” Be-
cause I usually read from the sNcc speech at the March on Washington
which talks about the difference between a maid making a dollar a day in '
the home of a family making $70,000 a year. And I talk about scLc orga-
nizing the Poor People’s Campaign. And usually there’s an anger that come
particularly from black kids. This one black student said it publicly. Some-
times they’ll come up to me, but this one, she said it in the audience. She
said, “How come I didn’t know all of this?” And they get mad, really mad.
And she said, “T went to the best”—and that’s the thing. She said, “T went
the best schools. Nobody told me about this?”

Another misconception is they think it was all men. Even now. They re-
ally do think it was not only just Dr. King, but. .. just men. That’s one of
the reasons I became involved in Hands on the Freedom Plow, which isan
anthology of sNcc women's writings and oral histories, which we solicited
collected, and edited over a period of, God, over twelve years.” Now when
we first started it, Jean Wheeler Smith talked to me about bringing a team .
together, an editorial group. I will say that I think Jean was more concerne
with whether there were white people on it than I was. But, 'm glad we did
it that way. [laughter] So we had this group of six women as coeditors. In
some ways Hands was an answer to Deep in Our Hearts, an anthology of
white women’s movement stories. Because our sense was that there needed
to be something that represented sncc women and that incorporated blac
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life of some black man by being there. There were a lot of reasons why Whité sist and how the community has to get them out of harm’s way, and send
them to Chicago or wherever. Within the white women, you also get a sense
that they also feel that have found a community. Which is why, for some of
them, it is so hurtful when they can no longer be part of that.

Certainly self-defense is strong. That’s everywhere. That’s in Annie Pearl

_ Avery’s. That’s in Joann Christian's. That's throughout. To the point, I re-
member that when Taylor Branch was nice enough to read the initial manu-
script of Hands. And this was several years ago, when we had done a first
edit, and it was unwieldy and probably 800 pages. He read it all and was so
helpful! So he called me and we had like an hour-long conversation, prob-
bly over an hour. And he was going through the pieces that he thought were
better than others and said if we wanted an entrée into Simon and Schuster,
his publisher, he would certainly give that entrée. But then he said to me, and
_he said it a couple of times, that this self-defense thing was troubling. And
then, when it came to the third time, I said, “Well, you know Taylor, though,
that was the reality of the movement.” And he said, a little wistfully, “Well,
yeah, I know, but where does that lead?” But self-defense is definitely an-
other through line, a theme that comes out of Hands on the Freedom Plow.

women didn’t go into the field, were not sent into the field. And that’s whats
so wonderful about Casey Hayden'’s contribution to the book, She's very clea
about the fact that she feels powerful throughout. And she understands why
she’s not supposed to go into the field, because it's gonna get some black man
killed. And that she never feels that her project, her ideas, and her concepts
are in any way devalued. And in fact they are very valued, so you have white
women who really do see their time in sNCC as just amazing. And others wh
may have some problems with it. Yeah. So T guess part of it was, we wanted t
hopefully end, forever, that conception of submissive little sNcc woman. No
I'm sorry. Not just submissive, oppressed. Oppressed sNcc women. Yes.

gc: Do you have a sense that women in sncc did have less visibility —

jr: Oh gosh yes. Absolutely. Yeah. They were like, not there in the popular
culture or the history. You didn’t hear about Ruby Doris. I think about,
in Eyes on the Prize. 1 often point out, in the Freedom Riders section, that
Ruby Doris is in the paddy wagon footage. And I say to audiences, “That’s
Ruby Doris Smith Robinson, she was sNcc’s Executive Secretary.” And then
afterward I explain who she is and that she did thirty days jail-no-bail in c: So he thought that houl . -
Rock Hill, S.C., and what she comes out of. So women were not seen asa ¢ ¢ thots at you should downplay that in the book? Edit it out?

JR: He never said that. See, that’s what’s interesting. He just said it was un-

presence within the sNcc history, and, yeah, we wanted the reality of that
' fortunate. “It’s unfortunate”

leadership to come through.

£c: What do you think are some of the most significant themes coming o
of the book?

EC: And can you say a little bit more about your understanding of why he
thought it was unfortunate?

jR: Mmmm. Well, one thing is the sense of power that they had in the JR: Because he’s very much philosophically nonviolent, that’s where his
heart is. He loves the Nashville movement. He loves Beloved Community.
He loves philosophical nonviolence. He’s a nice guy and he’s just personally
uncomfortable with this whole idea of self-defense, and the only problem
with that is that therefore, he does not include that very important piece of
the movement in his narrative. And so people really do get a sense from his
books that everybody is, during the “good movement” before *66, that they

are philosophically nonviolent. And so it really misinterprets the movement
in that way.

organization. The sense of power they felt they had, not as, necessarily,
“leaders,” but as activists, who were women, but who were activists within
the organization. So this sense of power. I think you get also the sense of
being preyed upon by white men in the communities where they grew up
And that comes out in southern black women’s pieces. Certainly Bernice
Johnson Reagon and Joann Christian. The role that family and commu-
nity has in making them who they were and giving them the grounding t
want to be part of this movement. The sense of things that had happened ir
their own community, like lynching. You get a history, you get a real sens Prathia Hall has a wonderful piece about nonviolence in Hands, as a
matter-of-fact. Prathia was very religious. Her mother and father had a
church in Philadelphia. Prathia, before she died, had taken the Martin

of resistance in these black communities from these stories—even before
the movement comes. But then what happens to some of those who re-
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he strength in herself. And that survival is day-to-day and she finds the
rance and the strength to survive even the horrendous trials that they

er through in Little Rock. That is always, no matter where I am, no mat-
w short the speech has to be, that is always my last quote. Because it is
ou survive oppression, both individually and as a community.

the teacher workshops—the professional development sessions—I

to show teachers a lot of Eyes I. I now go into Eyes 11, as well, which

ch more relevant in terms of what we're dealing with today. I like to
“The Promised Land,” which has Dr. King and the movement oppos-
he Vietnam War. Unfortunately, it doesn’t have the part of his famous
side Church speech that I most like where he says that those who

ion why he’s come out against the war not only really don’t know him
s calling, they don’t know the world in which they live. But at least the
sode includes footage from that speech and how he’s dealing with the
tnam protest and the fact that other black leaders are coming out against
1, like the NaAcp and Roy Wilkins and Jackie Robinson and Senator Ed-
d Brookes. I mean really acting as if he had no right to talk about what
hen seen as international affairs and it's good cause Andy Young comes
nd says, “It was almost like, ‘Nigger stay in your place’” And so I now

w that segment, almost that full hour, because it also gets into the eco-
omic inequity part and what scLc is doing in terms of Poor People’s Cam-
gn.” Now, I was surprised to find myself focusing on King because I had
ays been against this King-centered thing, but I find that it’s helpful to

w somebody like King in some ways becoming fairly radicalized; cer-
nly he's moving even farther left in terms of his politics. And for the first
me he is willing to oppose the Johnson administration where he wouldn't
efore. And coming out very, very strongly against the Vietnam War and

hat it meant something when he came out. And I combine that with the

s I1 segment on the assassination of Chicago Panthers Fred Hampton

ad Mark Clark, which relates to contemporary police brutality and the use
f state power to silence dissent.

 Talways talk in my speeches, not just about the movement and its his-

ry and its values and the many people who made up the movement that I
new, but, I used to also talk about affirmative action: why that was impor-
ant, what affirmative action for white people had always been like. And I
Iways talk about growing economic inequity. And comparing it with other
ountries. And I always use statistical information, as T had learned to do in

Luther King Chair in the School of Religion at Boston University. Ang
Prathia, in her piece in Hands, talks about being in this meeting during
Selma March that had a lot of scLcC people in it. And she said the whole
of nonviolence came up, because folks were talking—after the horror o
“Bloody Suﬁday”—about, “We want to go get some guns.” And she saic
got so mad, because the scLc people, she said, really did a kind of, not
jacking. It was manipulation. What scLc folks said was, “If you can’t be
violent, you can't be part of the movement.” And she found that so horn
even though she was philosophically nonviolent. But she said, “How ca
say to somebody, after what has just happened, that you are not worthy
the movement if you can’t espouse philosophical nonviolence?” And sh
found that so abhorrent. And so she put that in her piece in Hands.?

£C: What are some of the other things you think are important about ¢
movement that you emphasize— '

JR: Sometimes in my talks I mention the time, in Winona, Mis'sissippi,
1963, where Fannie Lou Hamer, Annelle Ponder, and several other civ
rights workers are arrested and beaten in jail. I talk about how Annelle i
beaten bloody and how the jailor wants to be called “sir” and she won't s
“sir” When Annelle comes out, the people who've come to get her out of
look at her bloated face from the beating and somebody says, “Annelle,
you okay?” And when I first get to the Atlanta office, at some point, I se
this photo of her face all beaten up. So, the folks getting her out of jail sa
“Are you okay?” And she says, “Freedom!” When Nelson Mandela gets o
of prison I think about these four people. There’s no comparison—Man
twenty-four years on Robbin Island and these four—plus Larry Guyot wt
gets arrested the next day when he goes to try to get them out—in a Wi
ona jail. But what has happened is that if you continue to resist oppressi
you sometimes become stronger than those who seek to oppress you. A
that is what was similar in both of those cases.

So, I usually will talk about that and then I end usually with a quote fror
Melba Patilla, one of the Little Rock Nine. She mentions, in the first series
of Eyes on the Prize: “There are times when I wondered if I was human.” sh
talks about how they turned the water to scalding in the girls’ locker room
and stuff like that. And she says, “Sometimes I wondered, am I, am I less th
human? And what's wrong with me?” "Cause she’s calling it back onto hers':
as a child. And then she just decides she’s got to mellow out and she’s got to
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SNCG, particularly from Jack Minnis, who was our director of research n Lewis had spoken there two days before me. And I'say to the young

an, “So did John say anything about the war?” And she said, “No, but
oved him. He was so wonderful and he talked about the Selma March ?
» Okay. So, I said, “But he didn’t say anything about the war?” And |
caid, “Nooo, but—"

0, we're talking and I say, “Well, you know, I talk about Montgomery

don’t just spout off at the mouth. You ground your argument in facts a
stats. So, I knew all of that and I had always used those other two thin
firmative action and economic inequality, which could be difficult to tal
about to an audience. And they might get riled up and stuff, but, the bot
tom line of my speech, the core of it, was always the movement stuff, wh
made people feel good. But after 9/11, with these idiots in the White Hoy  who really was the foundation of the Montgomery movement,” and I
then it became, I've got to say something about the war, the soon-to-b hrough some stuff on the speech and then I said, “Now, [ also talk about
nomic inequity” And, she said, “Oh, fine, okay” And I said, “And, I also,
ngh, talk about the war” And there was this beat and she said, “Oh,

're gettin’ sticky, now.” Then she said, “Well, as long as you reference Dr.

And how do you let people know this is ridiculous, right? And unnecess
Okay. So, I'm trying to figure out how you frame, to these kind of audie
what they don’t want to hear. '

For example, I got a call to speak at the 2005 King breakfast for the g because this is the:annual King Day breakfast” And what her com-
the National Security Administration, as in the folks who are illegally w nt does is it turns me around in terms of how I can frame this for them.
tapping us. The first thing I thought was: do they not know what I talk
about? And then I started thinking about how I would have to change ¢
speech, because this was the Nsa. And I knew I was going into what we
used to call “the Belly of the Beast” And it was like—TI really like people

like me when I'm speaking. And that’s the thing. I like them to like me so

v, I had always talked about King and scLc and the Poor People’s Cam- |
n, and that would get me to economic injustice. But, what I now real- '
s that T can just say, “Well, he’s also talking about opposition to the war”

nd then, because of her, I think, let me look at the Riverside speech that he

ves in April of 1967, the year before he’s killed. And it's a wonderful speech.

they’ll be able to hear what I'm saying. It may be difficult for them to hea Now, it was wonderful, actually, that she said this because I reframed the
some stuff, but at least they’ll be open to most of it. ay that I entered the documents—1 usually use documents because my
So after 9/11, I'm trying to figure out how you frame opposition to the nse is nobody’s going to believe me, Judy Richardson. It shouldn’t just be
Bush war—even before they dropped the bombs—but again, because of t ur opinion, which is what I learned from the movement. And in terms
of talking about the Iraq War, I started using the stuff that I thought they

ould hear. So I was using the Army War College Report. I use four-star

movement, my assumption is I've got to say it. When the war is imminen
and after it begins, I don’t enjoy the speaking anymore and that’s the prob-
lem. There was a whole period of about three years that I was on the road arine Corps Major Anthony Zinni, former head of Central Command.

, it was all that stuff that I figured, they can hear this. But because of this

>«

oman at Nsa, I entered it through Dr. King’s “Riverside speech.”

and not looking forward to the speeches. Before it had been primarily abo
the movement and I love talking about the movement because it reminds
about the wonderfulness of it. And so I love talking about it. And now, wit Now, when I got to the event, I'm coming into the NsA, so I go through
Bush and the idiots, I no longer enjoy it. It's now more, “You really got to d any check points, to the point that I can’t even bring my cell phone in-
this—you got to give folks proof that this war makes no sense” And I hav ide. The deputy director meets me. He shows me a map on the wall thats
think about how 'm gonna steel myself and what documents I need to hel aerial map of this Nsa compound. And then he shows me where things
were before they tore them down after 9/11. What he’s telling me is: This is

10w we had to secure the perimeter. And, more and more, 'm beginning

me. So I'm clipping more of the New York Times and other mainstream pr

So I have to go into the Nsa and I'm not sure how they’re gonna receiv
me. Whereas they would have been more-or-less okay with affirmative ac o delete sections in the speech in my mind. I'm beginning to think, “Okay,
tion and talking about growing economic inequity, 'm now talking abou his is not the place to say some of this, Richardson, cause .. ” and I ratio-
war. And 'm opposing the Bush administration’s unnecessary war, becau nalize it. Because, I say, “If you say this about the war, then they won't hear

that’s how I frame it. So I remember talking to the woman who called me his about economic injustice. Or, they won't hear this about affirmative ac-
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tion.” You rationalize in a way that will make you feel better about ng me. Okay. But that there were so many people—oh, and one woman who
what you know you should. s clearly not senior staff, black woman, tall black woman, who said, “I'm
going to speak too loudly,” because she said, “I don’t want any problems
my job.” But she said, “I'm very happy that you were here” And then,
n:tter—of—fact, she was the one who then said, “Now, don’t expect to be in-
ed back again.” [laughter] It was so cute. That’s right. I had forgotten that.
So at the end it was a relief. It was like, okay. First of all, 'm through
Sthixlg that has so worried me for the last two months. But, it was also

t I didn't knuckle under. I didn’t let myself get intimidated and I didn’t
f-censor. For me, that was that moment where it was like: Okay, are you

So, then I get into the breakfast and I'm sitting with the deputy di
and the minister who's doing the invocation for the breakfast. In his p
he asks us to pray for “the brave men and women who are over there;
he doesn’t stop there. He says, “Who are fighting for our liberty and oy
freedom in Iraq” And I start deleting more parts of the speech, like, u
And then I don’t know what happened. P'm not sure at what point I de
I'm just going to go ahead and say it. That I, that I have to say it. That
is a responsibility to talk about this in this place. And that sense of respo
bility comes from sncc. It comes from nowhere else. It’s like you cannot, nna, are you gonna do this thing which you know you're supposed to do,
-n though it’s gonna be hard, or are you gonna do the nice speech? ‘Cause
speech is in segments, so I can really kind of cut to just the movement
ff—the past—if I want to. And I was really glad that I hadn’t. I did what
hought the movement would expect of me. That was really what it was.
is was the expectation. But that is part of what the movement does,
ink, for all of us. Which is: there are things you are supposed to do.

It's why Dottie Zellner, I think, is in Jews Say No and continues to fight
or human rights for Palestinians in the West Bank and Gaza. And she talks
t synagogues and helps organize demonstrations where she is somewhat
hreatened. Not somewhat, she is threatened physically. And she contin-

es to talk about it, because for her, this is what sNcc said to do. “Go into
our community and try to right the wrongs there” Now, this is not an easy
hing. But she carries that very seriously within her. It’s also why Jean Smith,
'ho is a psychiatrist, has focused on working with at-risk youth, particu-
itly young people of color.

It's what Betty Garman does in her continuing to organize, do commu-
ity organizing, which she loves. I, myself, could not handle it at this point.
ecause I can'’t stand all the internecine stuff. I don’t have the stomach for it;
don’t have the patience for it, either one. She has the patience and she’s will-
g to struggle to get people empowered, both individually and as a com-
unity. And so she’s willing . . . and loves it, loves working with commu-

ity groups to get them moving even at a slow pace. She just has incredible
atience and real insight in terms of what can work in order to move people
om point A to point B. And to connect them with other communities.

For most of us who came out of the movement, there was a sense that

cannot be here and not do this. So I get up there and I see these people
it’s like, “Go for it I did it. I did the speech that I had planned to do.
surprises me is that they give me a standing ovation. I am so surprised
cause I truly believed that some of these people were gonna walk out or
speech and that always breaks you. It breaks your rhythm and 'm just n
confident enough that I'm going to be able to ignore that kind of thing :
tally. And, again, you really do want people to hear what you're saying. .
they didn’t walk out. They give me a standing ovation. And as I come o
stage, the minister shakes my hand. There is a line of, I would say, abou
teen people, to say something to me.

The first woman is this older white woman who says to me, “I am so
you said what so many of us are thinking, but are afraid to say” And I a
tually hugged her and told her, “T was so worried about saying this.” An
said—and this was true— “I have been worried about this for the last t
months, since I knew I was gonna do this” Then there’s a black woman
hind her. And they all speak very softly, by the way. And she says, “You
know, I used to want my daughter to work here, but I have not wanted
in some years”” And then another woman, who comes up to me, who is
black, and she says, “I'm a senior staff person here” And she says, “We al
know that this war should not have happened”” She said, and she’s real cl
She says, “And I’'m not just saying, it’s being done badly, 'm saying it sho
never have been waged.” And it’s like, why would I not have assumed tha
these people, who are sitting in the middle of this, would not know this :
also, I was amazed that they would acknowledge that.

And then there were a couple of guys, too, who came up, but they did

say that kind of thing. They just thanked me for my speech and glad you e were responsible for leading our lives a certain way, didn’t mean we
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couldn’t have fun, didn’t mean we couldn’t dance and laugh and sing a

\NNE THEOHARIS
do all that stuff. And rest sometimes. But it did mean that, overall, yoy
a responsibility to change stuff. Maybe little ways, maybe bigger ways,

\ccidental Matriarchs and
eautiful Helpmates

you couldn't just sit by and let stuff happen without doing something,
felt with that speech, I had, I had not shirked my responsibility. Yeah,
more the way I would say it.

Note: For a discussion of Richardson’s involvement in the making of Ey

sa Parks, Coretta Scott King, and
e Memorialization of the Civil
ghts Movement

the Prize, see “Making Eyes on the Prize: An Interview with Filmmake
sncc Staffer Judy Richardson,” chapter 9, this volume.
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